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no more priceless treasures in our modern museums than the
Attic, Corinthian, or other Greek vases. When the potter had
finished with the vase, it was handed to the painter to adorn. The
actual surface of the clay was a pale red or ochre, and on this the
painter picked out his design in a rich black lustre. In early days
it had been the custom to paint the patterns and even the human
figures in black silhouette; but presently it had been perceived
that the latter at any rate would look far more lifelike if the black
were used for the background and the figures left in the flesh-
coloured tint of the natural clay-surface. All manner of scenes
were depicted; some drawn from mythology, some from every-
.day life. But such was the imaginative genius of the artists that
no twTo \vere ever alike. There was no idea of cheap mass-
production at Athens. Every vase was a work of art in itself.
Some of the artists appended their signatures. But, though their
names are now famous, they were of little account in those days.
The reward of the humble craftsman was simply the artist's
satisfaction in work superbly done.
Next, the builders. In these early days religious architecture
took precedence of all other forms. True, under Pericles a great
Entrance Gate was built on the Acropolis; but even this was
merely a further adornment of the sacred precinct; and the
principal achievements of the age were the temples which were
erected there.
The normal plan of a Greek temple was severely simple—a
plain rectangular shrine, the roof of which projected several feet
outwards and was carried on all four sides1 by a continuous row
1 Sometimes only on two, and with columns therefore only at the two ends.
DORIC ARCHITECTURE (see opposite)
A corner of the Parthenon. Note the fluted columns without a base: the
bowl-shaped 'capital* supporting the superstructure or 'entablature': the
series of 'triglyphs* or grooved slabs alternating with square bas-reliefs
called 'Metopes', now much damaged: above these, the spring of the gable
or 'pediment*, originally containing a group of statues, of which only frag-
ments are still in situ.

